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MYEYE WHITE 

Video-Text-Sound, Composition and Performance, 
2019, 15-45min 

The polyphonic text sound performance 
MYEYE WHITE is based on a poetic system, 
created by Swantje Lichtenstein, which 
demonstrates the digital transformation 
of texts, voice recordings, stories, 
chatter, found and invented sentences. 
This Matters are geared together to the 
sound of language through electronic 
rhythms and vocal improvisations as well 
as electroacoustic extension of the literal 
sense and the various levels of literal 
meaning. The sound art includes stories, 
narrations, poems, conversations and is 
based on communication and interaction. 
Through the musical-performative, vocal 
incarnation of the language, which is 
brought into the room through a 
transmedial connection of video, word, 
audio in various ways, it seems to dissolve 
into flowing electronic sounds, and yet it 
becomes body in every moment and word 
design again present in the room and 

audible. This is a genuinely poetic work, in 
the sense of a processual meshing of music, 
word and voice gaining an inner view into 
the space of the Other, the interior, the 
consciousness out of the body, dealing 
with the whites and their own whiteness 
the multilingual spitters in the white eye, 
who discusses the privileged gaze, the 
possibility of speaking, being heard and 

interjecting, within the framework of 
t h e i r o w n a rt i s t i c a n d f e m i n i s t 
responsibility. Unless everyone is heard, 
those who speak must point out that not 
all are heard, vocally, literally, physically 
and through the sound. 

Performed 14.2.2019, Visual Music Night, Golzheim, Düsseldorf



CUTERKANT & 
LISTENLISTENING 
& ZITTERZWITTER 

2017, Text-Sound-Video-
Performance, ca. 30 min 

The three pieces interlink 
feminist theory, last 
questions and cloudy 
philosophical folly in 
terms of the act of creat-
ion, which,  intentionally 
or not intentionally, 
produce something and are 
able to imagine lost 
control as a fascination 
for stupidity, impotence 
and serious-ness. 

The performance was in 
different settings. 



PERFORMING SOUND, KÖLN 8.7. 2017PERFORMANCE HALLRAUM, DÜSSELDORF, WORRINGER 
PLATZ 11/2016

PERFORMANCE GALERIE PANKOW, BERLIN 9/2017

TRANSKRIPT 
2015-2017, Text-Sound-Performance, 15-45min 

transcript is work of conceptual sound work, which intervenes 
words and sentences as the combination of the acoustic and 
performative side as well as semantics of language. The idea of 
putting sentences and words of artists, philosophers, poets 
which are most important for my own artistic work in a original 
sound recording of their original voices as well as the meaning 
of their language and last but not least the idea of an electronic 
V-effect which 



IS THE ARTIST NECESSARY 
FOR MAKING ART TODAY? 

Covertext Cover 1056 

With contributions by Jono Podmore, Nick 
Montfort, Hannes Bajohr, Scott Myles, 
Daniel Scott Snelson, Birgit Kempker, 
Sveinn Fannar Jóhannsson, Max Stolkin, 
Antonia Low, Derek Beaulieu, Nick Thurston, 
Mara Genschel, Mi You, Dag Erik Elgin 

»Covertext(dot)org« is a Cologne-based 
curatorial research-project interested in 
conceptual works in both literature and 
contemporary art. The project started in 
late 2013, with the introduction of the 
website and a book-presentation and 
performance by Vanessa Place at 
Kölnischer Kunstverein in Cologne. Now, in 
its second season, »Covertext« continues 
as an online magazine, cross-examining the 
relationship between conceptual writing 
and the usage of language (as a material) 
in contemporary art»Covertext: Is the 
artist necessary for making art today?«, 
our second publication, is both excerpt and 
conclusion to an editorial project emailing  

friends and colleagues about a statement 
to the question »Is the artist necessary for 
making art today?«. Compilations of 
answers and contributions were published 
online and subsequently as a selection in 
this book 

Edited by Swantje Lichtenstein and Tom 
Lingnau / Designed by Tom Lingnau 

56 pages, b/w, paperback,                      
english, 17,4 x 11,6 cm 

Printed in Cologne, September 2015 

Edition of 350 



  

Miss Slipper/Lewes  
Swantje Lichtenstein & Jono Podmore 
Limited Edition, 7’’ Vinyl  

Press Release by David Stubbs 

In a sense, “Miss Slipper/Lewes”, the new double sided 
7” by Jono Podmore (Kumo, metamono, co-producer of 
Can’s “The Lost Tapes”) and Düsseldorf-based sound 
writer and performance artist Swantje Lichtenstein is as 
much a literary work as it is a musical release, a piece of 
sound art which charts the grey and still largely 
unexplored area between speech and studio as musical 
instrument, between poetry and the audio format. There’s 
a high-end visual dimension also – the cover is designed 
by sought after artist Michaela Eichwald. 

There are just a handful of distant antecedents for the 
cosmological adventure in words-in-freedom this single 
represents, the first to be released on the reactivated 
Psychomat label in 20 years. Italian composer Luciano 
Berio’s “Theme (Ommagio A Joyce)”, for example, in 
which his then-wife Cathy Berberian reads a passage 
from James Joyce’s Finnegan’s Wake, which Berio then 
strategically scatters into a million electroacoustic 
fragments. Or Alvin Lucier’s “I Am Sitting In A Room”, in 
which the composer tape records a text explaining the 
task he has set himself, then plays it back into the room, 
re-recording it, then re-recording the re-recording, over 
and over, until only the resonant frequencies of the room 
are audible. Or there is the notorious Vimeo recording 
made of Suzanne Vega’s “Tom’s Diner” which preserves 

only the sonic elements cut out when the original track 
was compressed to fit the mp3 format. 

“Miss Slipper/Lewes”, however, is something else 
again. Recorded at Jono’s in an emotional session in 
2014, the day of the funeral of his friend the publisher 
Felix Hines (he receives a thanks in the artwork), it 
sees Swantje in neo-Dadaist spirit scan the room, 
grabbing any pieces of text lying around to create a 
whirlwind of spontaneous free verse which seeks to 
exceed the formality of poetry. “Miss Slipper” is taken 
from a piece of school text brought home by Jono’s 
daughter about her school art teacher, while “Lewes” is 
based on an annotated map of the English town 
containing directions from when metamono played 
there. Swantje speaks of “performative words, trying to 
write with sounds and words, not to mean anything in 
particular, yet it meant a lot . . . me and the mic, me-
mic-cry or something like this.” These performances 
were then subject to what Jono describes as the 
“psychotropic mynde hexpansion of contemporary studio 
practice.” He subjected Swantje’s recorded speech to 
ring modulator and filter, then processed the resultant 
sonic multiplications further in the studio. 

The results are a truly transporting resonance 
experience, one which takes you to the edge of verbal 
meaning, to the very meaning of meaning; a new form of 
dissemination, akin to alien chatter, the studio 
resonances and reverberations yielding Hubble 
telescopic beauty, a rich, electric galaxy of audio matter. 
Faintly intelligible chunks of sentence rear, than are 
atomised, regrouping in flying, atomic clusters, borne by 
the energy that’s liberated when you make more than just 
mere sense. These brief tracks take you to the edge of 
electronica’s orbit, the point where blue turns to black 

and gravity ceases to pull. Remixes will follow, from Pete 
Hope, Hairy Kipper, Jono’s colleague Professor Michael 
Beil (Professor of Elektronische Komposition, creating his 
first ever remix), Inky Blackness, Bastard Status, as well 
as Jono himself as Kumo. There’ll also be a digital 
release accompanying the 200 limited edition vinyl issue. 
For now, however, touch down the needle and experience 
something the like of which you have scarcely heard 
before. Be blasted into space. 

Miss Slipper/Lewes is available from 6/3/2017 in 7” vinyl and 
download formats. 

German distribution and mail order via A-musik in Cologne 

Download and Mail Order available via Bandcamp 

“…think suveillance, séances, and sound texture as slo-mo 
action painting.” MOJO May 2017

http://www.a-musik.com/p/product/swantje-lichtenstein-jono-podmore-miss-slipper-lewes-7-100151.html
https://lichtensteinpodmore.bandcamp.com/
http://www.a-musik.com/p/product/swantje-lichtenstein-jono-podmore-miss-slipper-lewes-7-100151.html
https://lichtensteinpodmore.bandcamp.com/


Swantje Lichtenstein, Broodthaers/Soundcheck Composition, 
2016, Audio-Loop, 10 min

Swantje Lichtenstein, Ninakarlin Prinz, Transcript, 2016, 12 
Seiten, Risoprint,  24,4 x 18,3 cm, Auflage 200 



SWANTJE LICHTENSTEIN  
(Sound) Artist, Writer, Performer, Activist, Translator, Editor, 

Producer, Professor. Artistically Lichtenstein works between 
performance, text, (electro-acustic) sound and theory. Her base is 
language and text based sound art, electro-acustic and 
conceptual writing and recordings from a transmedial and 
feminist perspective. She performed worldwide in different 
festivals and locations: Sound-Text-Festival, Issue Project Room/
Goethe Institute New York, non event/GoetheInstitute, Boston, 
Poetic Voices Africa-Festival, Cologne., Sound Eye-Festival, Cork, 
International Poetry Festival, Bucarest, Istanbul, Turkey, 
Gundalajara/Mexico City,Salon de Poesia Goethe Institute, 
European Writers Festival, Yerevan etc. Artist Residencies in 
Nairs/Switzerland, Istanbul/Turkey, Svendborg/Danmark, 
Johannesburg/South Africa etc. Publications: on c’s 
terms .heroine and sister. Play for 11 voices & 2 narrators (2018), 
jugular verflossen. a text sound work for 4 voices and fishes 
(2018), Von Form von Vorn. Literarisches Hören, performatives 
Schreiben und Gertrude Stein, Heidelberg 2017, Jono Podmore/
Swantje Lichtenstein: Lewes/Miss Slipper, PSY004, Duesseldorf/
London 2016 (Record), Is the artist necessary for making art to-
day, Köln 2016, Transkript, Köln 2016, Ausfindig machen. 
Sprachkunst und textuelle Verfahren in den Kuensten, 
Cologne2015, Kommentararten, Berlin 2015, Geschlecht. Berlin 
2013, Covertext: Context, Köln 2013, Horae, Berlin 2011 Entlang 
der lebendigen Linie, Wien 2010 etc. Translator of V.Place/

R.Fitterman: Notes on Conceptual Poetry (Covertext, Berlin 2013) 
and K. Goldsmith:  

Uncreative Writing (Unkreatives Schreiben, Berlin 2017) etc. She is 
a Professor for Text and Aesthetic Practices at the Universtity of 
Applied Sciences Duesseldorf, teaches language arts at the 
University of Applied Arts in Vienna and transmedia and arts at the 
Institute for Music and Media/Robert Schuman-Conservatory, KHM 
(Academy of Media Arts), University of Delhi, Unversity of Cologne 
etc. Organizer of LCD-Duesseldorf (2010-2014), cOsmOsmOse-
Festival for Performance Poetry and Verbophonie (since 2013, 
Cologne, Duesseldorf, Karlsruhe) and the Rolling Eyes Festival for 
intersectional feminism in Sound and Visual Culture as well as she 
maintains the project space plain room, a room for public and 
private dialog, founder of the community arts center, from 
10/2020 on, center for intersectional, feminist Art and books for 
the communities. 

Videoportrait http://www.ppportrait.de/index.php?id=75 

www.swantjelichtenstein.de 

www.covertext.org 

https://soundcloud.com/swantje-lichtenstein 

https://lichtensteinpodmore.bandcamp.com/releases 

http://www.ppportrait.de/index.php?id=75
http://www.swantjelichtenstein.de
http://www.covertext.org
https://soundcloud.com/swantje-lichtenstein
https://lichtensteinpodmore.bandcamp.com/releases
http://www.ppportrait.de/index.php?id=75
http://www.swantjelichtenstein.de
http://www.covertext.org
https://soundcloud.com/swantje-lichtenstein
https://lichtensteinpodmore.bandcamp.com/releases
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